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“The art world needs a little nightmare,” says artist Aidas Barelkis. His haunting installation, “The Guard of Sorry Spirit,” below, and other works, including a

Lithuanian artist emphasizes
the glitzy and the grotesque

By ALICE THORSON
The Kansas Cliy Star
hat if someone held a mult-eth-
i ival in a flea market and a
bomb went off?
The aftermath might look very
much like “The Guard of Somy
Spi a new installation by
Brooklyn-based artist Aidas Baredkis, o Lithua-
nian citizen who has lived in the US. for 12
years.

In the main gallery at Grand Arts, a1 grotes
que band of survivors, made from slashed and
tattered thrift-store clothing topped with rub-
ber masks and assorted hats, appears amid a
post-apocalyptic landscape.

Pigment doused-tchotchkes, spurts of insu-
Lation foam and objects so distressed that they
are unidentifisble clutter the floor at their feet

One fabric-covered form suggests a human
lmb. A Homer Simpson mask lies discarded a
few feet away.

“I think the art world needs a little night-

mare,” Bareikis said during an interview at the

o1y,

Fueling the work is the artist’s compulsive
collecting of thrift store junk.

“The explosion or destruction of such ob-
jocts is v," he has said. "It denies
their significance.”

And his eshic of reuse challenges soclety’s
fixation on “stuff.”

“The economic engine is completely mini-
malized,” he said

Blending trends

Bareikis was 26 in 1593, when he moved to
New York City on a Fulbright scholarship. He
arrived with a bachelor of fine ans from the
At Academy, Vilnius, where his education
was interrupted by service in the Soviet Army.
In 1997 he completed his master’s of fine arts
at Hunter College in New York Gity.

Today, Barcikis is one of Lithuania’s best-
known artists. He has been showing in the
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GUARD: Artist calls work schlzophremc
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S, since 1995 and it the eye of influ-
ential New York curator Robert Storr as early

Z" exhibis at PS1 Contempo-
rary Art Space and had his first one-person
show with the young, German-bom New
Yark art dealer Leo

Bareikis' “Guard” at Grand Arts embodies.
several leading trends in American ar, in-
cluding a tum to the, and a manic,

labor-intensive o work,
seen also in the lulvr:f!gluiuv

On exhibit
B THE SHOW: “Aidas Bareikis: The
Guard of Sorry Spirit”
W WHERE: Grand Arts, 1819 Grand
Blvd.

B WHEN: 10 am. to 5 pm. Thurs-
day and Friday; lam. to 5 pm.
Suud.’ by appointment. The

exhibit continues through March 4.
B HOW MUCH: Free
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‘debris of advanced humanity,
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Westemn consumerism and materialism
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uania since it declared independence from
the Soviet Union in 1991 The discussion in-

tensified with the country’s admission to the
EU and NATO in 2004.

With Lithuanias a
need to * mmhwmmw of how

Bareikis “(Lithuanix’s) exit strategy
from the Soviet Union was probably ane of
the most successful ones in the last decade
and a half
'lnlsemenwasnnqpaimm. he add-
ed “Communism — the

ism. Trying to out this perfect strategy,
wass about a third way.”
mwnumm“!smwum
As hist: oy Judt his
book. Postwar: A History of Europe Since
s failure has bred a decp
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most obwious causes are was, natural

ter o nuclear But it speaks also
to a battered and what the future

maty hold i materialist values are allowed to
hhdmﬁ\gcvdmo{ﬂohalsodﬂy
Wdymd!lmn “schizo-
phrenic” to describe his an, experiences and
state of mind.
Globel ironies swirl around this 38-year:
okl artist. n\ebovk-ugmtinmnyu(hl\l
; now US. soldiers are there, and
now democratic Lithania has troops in
Itis no wonder that Bareikis fe
an affinity with the Russian surrealist literary
movement of the “20s and '30s, called “Obe-
rin” otSo&ydRu!Mlumﬂnbasm
duded like Aloander v, who
lomeSo\Mlpvunmems\b-
and authoritarianism with dark hu-

To reach Alice Thorson. art critic, call
(816 ) 234-4763 or send e-mail to
athorson@®kestar.com.
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A detall of Aidas Barelkds’ ‘Day
Dead, Navigator Golden Gate' (2005)



